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 This issue,  This issue, INTERLUDE 0INTERLUDE 0, gathers the forms a film , gathers the forms a film 
takes—restoration, adaptation, merch—and how each takes—restoration, adaptation, merch—and how each 
alters the myth of the original: its feeling as it moves alters the myth of the original: its feeling as it moves 
between formats and the terms that frame meaning.between formats and the terms that frame meaning.
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Fallen AngelsFallen Angels
Rereleased 2020 in a 4K restorationRereleased 2020 in a 4K restoration
                                          In the wet, nocturnal Hong Kong, condensation and cigarette smoke fog In the wet, nocturnal Hong Kong, condensation and cigarette smoke fog 
the glass, blurring the neon lights. In the recent 4K restoration Wong Kar-wai the glass, blurring the neon lights. In the recent 4K restoration Wong Kar-wai 
supervised, the new color grade and aspect-ratio shift from 1.85:1 to 2.39:1 create supervised, the new color grade and aspect-ratio shift from 1.85:1 to 2.39:1 create 
a new, uglier kind of distortion, proving that what is static to the fan is fluid to the a new, uglier kind of distortion, proving that what is static to the fan is fluid to the 
artist—it’s his beautiful memory to erase. artist—it’s his beautiful memory to erase. O O Sarah FensomSarah Fensom
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Punch-DrunkPunch-Drunk
LoveLove
Rereleased 2025 in a 4K restorationRereleased 2025 in a 4K restoration
                                          ♫ ♫ He needs me, he needs me...He needs me, he needs me...
	 He needs me, he needs me...	 He needs me, he needs me...
		  He needs me, he needs me. 		  He needs me, he needs me. OO
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Christiane F.Christiane F.
Rereleased 2025 in a 4K restorationRereleased 2025 in a 4K restoration
                                          What it feels like to want so much more that it destroys you. Waiting for you What it feels like to want so much more that it destroys you. Waiting for you 
at the film theater inside the club. I’m not in the mood; I just don’t feel like it. Took a at the film theater inside the club. I’m not in the mood; I just don’t feel like it. Took a 
pill in the bathroom to show you I was down. Are you coming back in? You can sleep pill in the bathroom to show you I was down. Are you coming back in? You can sleep 
when you’re dead. The ritual takes hold. Just for one day. Watched the sun come up when you’re dead. The ritual takes hold. Just for one day. Watched the sun come up 
and your mom took you home. David Bowie in concert. Your tattoo on my palm. Take and your mom took you home. David Bowie in concert. Your tattoo on my palm. Take 
something before you flip out. Stay cool, kid. Valium hit and AC/DC turned into him. something before you flip out. Stay cool, kid. Valium hit and AC/DC turned into him. 
Fell asleep halfway: this is what me and the captions read. Fell asleep halfway: this is what me and the captions read. O O Jay AreJay Are
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Love & PopLove & Pop
Rereleased 2025 in a 2K restorationRereleased 2025 in a 2K restoration
                    A violent rejection of nostalgia in the on-ramp to the digital age, where childhood A violent rejection of nostalgia in the on-ramp to the digital age, where childhood 
is lost early and memory is desperate to delete. Anno’s camera is often attached to is lost early and memory is desperate to delete. Anno’s camera is often attached to 
tracks, giving fleeting glimpses of teenagers frozen in time.  tracks, giving fleeting glimpses of teenagers frozen in time.  O O el l ie sunl ight moonell ie sunl ight moon
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Irma VepIrma Vep
Rereleased 2021 in a 2K restorationRereleased 2021 in a 2K restoration
                                A film circles itself through a remake—echoes itself with egos, gossip, endless A film circles itself through a remake—echoes itself with egos, gossip, endless 
takes, total burnout. Like slipping into Maggie’s latex suit: between jet lag and sleeping takes, total burnout. Like slipping into Maggie’s latex suit: between jet lag and sleeping 
pills, unsure if seeing is believing—or cinema in metatextual collapse. pills, unsure if seeing is believing—or cinema in metatextual collapse. O O Alex RajabiAlex Rajabi

INTERLUDE 0 ——— WINTER 2025 ——— CARD 06/10INTERLUDE 0 ——— WINTER 2025 ——— CARD 06/10

P LAC EP LAC E
STAMPSTAMP

HEREHERE

(1996)(1996)



Af
ter

Af
ter

An
o!

er
An

o!
er



W
ha

t
W

ha
t m

on
as

tic
 o

rd
er

s o
f l

ad
y 

ni
nj

as
, t

he
 af

te
rli

fe
, a

nd
 an

 o
rg

an
ize

d 
la

bo
r m

ov
em

en
t i

n 
th

e 
U

S 
ha

ve
 in

 c
om

m
on

 is
 th

at
 th

ey
 

 m
on

as
tic

 o
rd

er
s o

f l
ad

y 
ni

nj
as

, t
he

 af
te

rli
fe

, a
nd

 an
 o

rg
an

ize
d 

la
bo

r m
ov

em
en

t i
n 

th
e 

U
S 

ha
ve

 in
 c

om
m

on
 is

 th
at

 th
ey

 
do

n’t
 e

xi
st

. I
n 

do
n’t

 e
xi

st
. I

n 
V

in
el

an
d

V
in

el
an

d 
th

ey
 d

o,
 in

 fl
uc

tu
at

in
g 

st
at

es
 o

f n
as

ce
nc

e 
an

d 
de

cl
in

e.
 It

’s 
th

e 
lat

te
r h

al
f o

f t
he

 2
0t

h 
ce

nt
ur

y, 
th

e 
gl

ob
al 

 th
ey

 d
o,

 in
 fl

uc
tu

at
in

g 
st

at
es

 o
f n

as
ce

nc
e 

an
d 

de
cl

in
e.

 It
’s 

th
e 

lat
te

r h
al

f o
f t

he
 2

0t
h 

ce
nt

ur
y, 

th
e 

gl
ob

al 
vi

lla
ge

, a
nd

 in
 a

 P
yn

ch
on

 b
oo

k t
ha

t m
ea

ns
 a

ny
th

in
g 

th
at

 h
ap

pe
ns

 o
n 

TV
 c

an
 h

ap
pe

n 
of

f T
V.

 B
oo

b-
tu

be
 lo

gi
c 

no
t o

nl
y 

in
fo

rm
s 

vi
lla

ge
, a

nd
 in

 a
 P

yn
ch

on
 b

oo
k t

ha
t m

ea
ns

 a
ny

th
in

g 
th

at
 h

ap
pe

ns
 o

n 
TV

 c
an

 h
ap

pe
n 

of
f T

V.
 B

oo
b-

tu
be

 lo
gi

c 
no

t o
nl

y 
in

fo
rm

s 
th

e 
co

un
tr

y’s
 c

ul
tu

ra
l f

ab
ric

, b
ut

 se
ep

s i
nt

o 
th

e 
go

ve
rn

in
g 

pr
in

ci
pl

es
 o

f t
he

 u
ni

ve
rs

e.
th

e 
co

un
tr

y’s
 c

ul
tu

ra
l f

ab
ric

, b
ut

 se
ep

s i
nt

o 
th

e 
go

ve
rn

in
g 

pr
in

ci
pl

es
 o

f t
he

 u
ni

ve
rs

e.

   
   

   
   

   
   

O
ne

 B
at

tle
 A

fte
r 

A
no

th
er

O
ne

 B
at

tle
 A

fte
r 

A
no

th
er

’s ’s 
(2

02
5)

(2
02

5)
 A

m
er

ic
a 

is 
he

ig
ht

en
ed

 a
lo

ng
 a

 su
bt

le
r t

ac
k, 

its
 a

bs
ur

di
ty

 h
el

d 
de

ep
 in

 th
e 

po
ck

et
, 

 A
m

er
ic

a 
is 

he
ig

ht
en

ed
 a

lo
ng

 a
 su

bt
le

r t
ac

k, 
its

 a
bs

ur
di

ty
 h

el
d 

de
ep

 in
 th

e 
po

ck
et

, 
to

ng
ue

 tu
ck

ed
 in

to
 th

e 
ch

ee
ks

 o
f t

he
 m

ea
n 

m
ug

s 
of

 T
ay

lo
r &

 P
en

n’s
 c

ha
ra

ct
er

s. 
Th

ei
r h

yp
er

bo
lic

al
ly

 P
yn

ch
on

ish
 n

am
es

 c
ue

 
to

ng
ue

 tu
ck

ed
 in

to
 th

e 
ch

ee
ks

 o
f t

he
 m

ea
n 

m
ug

s 
of

 T
ay

lo
r &

 P
en

n’s
 c

ha
ra

ct
er

s. 
Th

ei
r h

yp
er

bo
lic

al
ly

 P
yn

ch
on

ish
 n

am
es

 c
ue

 
th

at
 th

is 
re

vo
lu

tio
n 

is 
hy

po
th

et
ic

al
. A

s 
th

e 
Fr

en
ch

 7
5 

pe
rfo

rm
 s

et
pi

ec
es

 o
f a

 p
se

ud
o-

ea
rly

 2
1st

 c
. u

rb
an

 w
ar

, i
t’s

 c
le

ar
 th

ei
r 

th
at

 th
is 

re
vo

lu
tio

n 
is 

hy
po

th
et

ic
al

. A
s 

th
e 

Fr
en

ch
 7

5 
pe

rfo
rm

 s
et

pi
ec

es
 o

f a
 p

se
ud

o-
ea

rly
 2

1st
 c

. u
rb

an
 w

ar
, i

t’s
 c

le
ar

 th
ei

r 
re

be
llio

n 
is 

un
an

ch
or

ed
 fr

om
 h

ist
or

y. 
Th

ei
r p

lat
oo

n 
is 

m
ul

tie
th

ni
c 

an
d 

tim
el

es
s, 

a P
lat

on
ic

 id
ea

l o
f r

ev
ol

ut
io

n,
 “t

he
 R

ev
ol

ut
io

n”
 in

 
re

be
llio

n 
is 

un
an

ch
or

ed
 fr

om
 h

ist
or

y. 
Th

ei
r p

lat
oo

n 
is 

m
ul

tie
th

ni
c 

an
d 

tim
el

es
s, 

a P
lat

on
ic

 id
ea

l o
f r

ev
ol

ut
io

n,
 “t

he
 R

ev
ol

ut
io

n”
 in

 
th

e d
ef

in
ite

. T
he

y’r
e e

ve
n 

un
m

oo
re

d 
fro

m
 th

ei
r b

oo
k c

ou
nt

er
pa

rt
s: 

a r
ad

ic
al

 fi
lm

 co
lle

ct
ive

 m
or

e c
on

ce
rn

ed
 w

ith
 w

ha
t a

 c
am

er
a 

th
e d

ef
in

ite
. T

he
y’r

e e
ve

n 
un

m
oo

re
d 

fro
m

 th
ei

r b
oo

k c
ou

nt
er

pa
rt

s: 
a r

ad
ic

al
 fi

lm
 co

lle
ct

ive
 m

or
e c

on
ce

rn
ed

 w
ith

 w
ha

t a
 c

am
er

a 
do

es
 e

th
ic

al
ly

 th
an

 w
ith

 w
ha

t a
 g

un
 d

oe
s t

o 
th

e 
M

an
.

do
es

 e
th

ic
al

ly
 th

an
 w

ith
 w

ha
t a

 g
un

 d
oe

s t
o 

th
e 

M
an

.

    
   T

he
 c

re
di

ts
 n

ot
e 

th
at

 
    

   T
he

 c
re

di
ts

 n
ot

e 
th

at
 O

BA
A

O
BA

A
 is

 “i
ns

pi
re

d 
by

” 
 is

 “i
ns

pi
re

d 
by

” V
in

el
an

d
V

in
el

an
d.

 T
he

 m
ov

ie
 ta

ke
s a

 sm
at

te
rin

g 
of

 ru
nn

in
g 

th
re

ad
s a

nd
 im

pu
lse

s f
ro

m
 

. T
he

 m
ov

ie
 ta

ke
s a

 sm
at

te
rin

g 
of

 ru
nn

in
g 

th
re

ad
s a

nd
 im

pu
lse

s f
ro

m
 

th
e 

no
ve

l a
nd

 s
ur

fa
ce

s 
th

em
 in

to
 it

s 
ow

n 
na

rr
at

ive
 la

tt
ic

e.
 T

he
 ra

pi
d-

fir
e 

po
p-

cu
ltu

re
 n

am
e-

dr
op

s 
bu

ild
 to

wa
rd

 s
om

et
hi

ng
 

th
e 

no
ve

l a
nd

 s
ur

fa
ce

s 
th

em
 in

to
 it

s 
ow

n 
na

rr
at

ive
 la

tt
ic

e.
 T

he
 ra

pi
d-

fir
e 

po
p-

cu
ltu

re
 n

am
e-

dr
op

s 
bu

ild
 to

wa
rd

 s
om

et
hi

ng
 

ae
st

he
tic

al
ly

 P
yn

ch
on

, b
ut

 t
he

m
at

ic
al

ly
 d

ive
rg

en
t. 

G
il 

Sc
ot

t-
H

er
on

’s 
gl

os
s 

of
 

ae
st

he
tic

al
ly

 P
yn

ch
on

, b
ut

 t
he

m
at

ic
al

ly
 d

ive
rg

en
t. 

G
il 

Sc
ot

t-
H

er
on

’s 
gl

os
s 

of
 T

he
 B

ev
er

ly
 H

ill
bi

lli
es

Th
e 

Be
ve

rly
 H

ill
bi

lli
es

 e
xp

an
de

d 
un

ive
rs

e 
 e

xp
an

de
d 

un
ive

rs
e 

be
co

m
es

 th
e 

fil
m

’s 
ke

ys
to

ne
 m

et
a-

re
fe

re
nc

e 
fo

r t
hi

s s
pl

it.
be

co
m

es
 th

e 
fil

m
’s 

ke
ys

to
ne

 m
et

a-
re

fe
re

nc
e 

fo
r t

hi
s s

pl
it.

  
  

  
  

  
 P

ub
lis

he
d 

in
 19

90
 a

nd
 s

et
, c

he
ek

ily
, i

n 
19

84
, 

  
  

  
  

  
 P

ub
lis

he
d 

in
 19

90
 a

nd
 s

et
, c

he
ek

ily
, i

n 
19

84
, V

in
el

an
d

V
in

el
an

d 
tra

ce
s 

th
e 

ar
c 

be
tw

ee
n 

th
en

 a
nd

 t
he

 ’6
0s

 c
ou

nt
er

cu
ltu

re
 

 t
ra

ce
s 

th
e 

ar
c 

be
tw

ee
n 

th
en

 a
nd

 t
he

 ’6
0s

 c
ou

nt
er

cu
ltu

re
 

po
wd

er
ke

g.
 A

 lo
t h

as
 c

ha
ng

ed
: t

he
 h

ip
pi

es
 d

om
es

tic
at

ed
, P

an
th

er
s d

ism
an

tle
d,

 th
e 

st
at

e’s
 m

on
op

ol
y 

on
 vi

ol
en

ce
 a

nd
 c

ok
e 

an
d 

po
wd

er
ke

g.
 A

 lo
t h

as
 c

ha
ng

ed
: t

he
 h

ip
pi

es
 d

om
es

tic
at

ed
, P

an
th

er
s d

ism
an

tle
d,

 th
e 

st
at

e’s
 m

on
op

ol
y 

on
 vi

ol
en

ce
 a

nd
 c

ok
e 

an
d 

ro
ck

 &
 ro

ll s
ho

re
d 

up
. N

eo
lib

er
al

 R
ea

ga
no

m
ic

s p
os

ed
 a 

th
re

at
 so

 ex
ist

en
tia

l it
 fl

us
he

d 
fe

de
ra

l s
po

ok
er

y 
ou

t o
f i

ts
 h

id
ey

 h
ol

es
, t

o 
ro

ck
 &

 ro
ll s

ho
re

d 
up

. N
eo

lib
er

al
 R

ea
ga

no
m

ic
s p

os
ed

 a 
th

re
at

 so
 ex

ist
en

tia
l it

 fl
us

he
d 

fe
de

ra
l s

po
ok

er
y 

ou
t o

f i
ts

 h
id

ey
 h

ol
es

, t
o 

se
tt

le
 sc

or
es

 b
ef

or
e 

fu
nd

in
g 

dr
ie

d 
up

 a
nd

 th
e 

pr
iva

te
 se

ct
or

 to
ok

 h
ol

d 
of

 so
ci

al
 c

on
tro

l a
pp

ar
at

us
es

. 
se

tt
le

 sc
or

es
 b

ef
or

e 
fu

nd
in

g 
dr

ie
d 

up
 a

nd
 th

e 
pr

iva
te

 se
ct

or
 to

ok
 h

ol
d 

of
 so

ci
al

 c
on

tro
l a

pp
ar

at
us

es
. 

  
  

  
  

  
Yo

u 
an

d 
I l

ive
 in

 t
he

 a
fte

rm
at

h 
of

 t
ha

t 
ba

d 
en

di
ng

. 
  

  
  

  
  

Yo
u 

an
d 

I l
ive

 in
 t

he
 a

fte
rm

at
h 

of
 t

ha
t 

ba
d 

en
di

ng
. O

BA
A

O
BA

A
, m

ea
nw

hi
le

, t
ak

es
 p

la
ce

 in
 a

n 
am

bi
gu

ou
s 

no
w,

 a
 w

id
e, 

, m
ea

nw
hi

le
, t

ak
es

 p
la

ce
 in

 a
n 

am
bi

gu
ou

s 
no

w,
 a

 w
id

e, 
sh

al
lo

w 
pr

es
en

t w
he

re
 n

o-
iP

ho
ne

s 
is 

as
 u

nf
ea

sib
le

 s
ix

te
en

 y
ea

rs
 a

go
 a

s 
it 

is 
to

da
y. 

Th
e 

O
ba

m
a/

Tr
um

p 
er

as
 b

le
nd

 in
to

 o
ne

 
sh

al
lo

w 
pr

es
en

t w
he

re
 n

o-
iP

ho
ne

s 
is 

as
 u

nf
ea

sib
le

 s
ix

te
en

 y
ea

rs
 a

go
 a

s 
it 

is 
to

da
y. 

Th
e 

O
ba

m
a/

Tr
um

p 
er

as
 b

le
nd

 in
to

 o
ne

 
lo

ng
 c

on
tig

uo
us

 ti
m

e.
 

lo
ng

 c
on

tig
uo

us
 ti

m
e.

 O
BA

A
O

BA
A

 av
oi

ds
 e

ve
n 

th
e 

op
po

rt
un

e 
sp

ec
ifi

cs
. S

ix
te

en
 y

ea
rs

 ag
o,

 W
. b

ai
le

d 
ou

t t
he

 b
an

ks
, C

iti
ze

ns
 U

ni
te

d 
 av

oi
ds

 e
ve

n 
th

e 
op

po
rt

un
e 

sp
ec

ifi
cs

. S
ix

te
en

 y
ea

rs
 ag

o,
 W

. b
ai

le
d 

ou
t t

he
 b

an
ks

, C
iti

ze
ns

 U
ni

te
d 

lo
om

ed
, a

nd
 th

e 
gr

ey
 g

oo
 o

f U
be

rs
, A

irb
nb

s, 
an

d 
so

ci
al

s 
sp

ille
d 

ou
t o

f S
ilic

on
 V

al
le

y 
to

 fi
na

nc
ia

liz
e 

ev
er

y 
m

om
en

t o
f l

ife
. I

n 
lo

om
ed

, a
nd

 th
e 

gr
ey

 g
oo

 o
f U

be
rs

, A
irb

nb
s, 

an
d 

so
ci

al
s 

sp
ille

d 
ou

t o
f S

ilic
on

 V
al

le
y 

to
 fi

na
nc

ia
liz

e 
ev

er
y 

m
om

en
t o

f l
ife

. I
n 

th
e 

sy
st

em
at

ic
 sm

ot
he

rin
g 

of
 O

cc
up

y 
in

to
 to

da
y’s

 a
nx

ie
tie

s a
ro

un
d 

we
al

th
 in

eq
ua

lit
y, 

th
er

e 
wa

s a
 ve

ct
or

 p
ar

al
le

l t
o 

th
e 

19
60

s 
th

e 
sy

st
em

at
ic

 sm
ot

he
rin

g 
of

 O
cc

up
y 

in
to

 to
da

y’s
 a

nx
ie

tie
s a

ro
un

d 
we

al
th

 in
eq

ua
lit

y, 
th

er
e 

wa
s a

 ve
ct

or
 p

ar
al

le
l t

o 
th

e 
19

60
s 

→
 19

80
s t

hr
ou

gh
lin

e 
of

 
→

 19
80

s t
hr

ou
gh

lin
e 

of
 V

in
el

an
d

V
in

el
an

d.
 W

ha
t w

ou
ld

 a
 m

ilit
an

t a
rm

 o
f O

cc
up

y 
ha

ve
 lo

ok
ed

 li
ke

? 
In

 w
ha

t w
or

ld
 w

ou
ld

 th
at

 e
ve

n 
ha

ve
 

. W
ha

t w
ou

ld
 a

 m
ilit

an
t a

rm
 o

f O
cc

up
y 

ha
ve

 lo
ok

ed
 li

ke
? 

In
 w

ha
t w

or
ld

 w
ou

ld
 th

at
 e

ve
n 

ha
ve

 
be

en
 p

os
sib

le?
be

en
 p

os
sib

le?

    
    

    
    

O
BA

A
O

BA
A

 d
oe

sn
’t 

fo
llo

w 
th

e 
m

on
ey

. I
ns

te
ad

, it
 sh

ift
s 

 d
oe

sn
’t 

fo
llo

w 
th

e 
m

on
ey

. I
ns

te
ad

, it
 sh

ift
s V

in
el

an
d

V
in

el
an

d’s
 m

ot
he

r-
da

ug
ht

er
 c

or
e 

fro
m

 W
hi

te
 to

 B
la

ck
 an

d 
fro

m
 c

am
pu

s
’s 

m
ot

he
r-

da
ug

ht
er

 c
or

e 
fro

m
 W

hi
te

 to
 B

la
ck

 an
d 

fro
m

 c
am

pu
s  

pr
ot

es
ts

 a
nd

 re
ed

uc
at

io
n 

ca
m

ps
 to

 im
m

ig
ra

nt
 d

et
en

tio
n 

ce
nt

er
s. 

An
de

rs
on

 id
en

tif
ie

s r
ac

e 
as

 th
e 

m
os

t l
eg

ib
le

 b
at

tle
gr

ou
nd

 fo
r 

pr
ot

es
ts

 a
nd

 re
ed

uc
at

io
n 

ca
m

ps
 to

 im
m

ig
ra

nt
 d

et
en

tio
n 

ce
nt

er
s. 

An
de

rs
on

 id
en

tif
ie

s r
ac

e 
as

 th
e 

m
os

t l
eg

ib
le

 b
at

tle
gr

ou
nd

 fo
r 

lif
e 

in
 A

m
er

ic
a.

 T
hi

s 
fe

el
s 

bo
th

 o
bv

io
us

 a
nd

 d
iso

rie
nt

in
g 

at
 o

nc
e.

 It
 tr

ea
ts

 ra
ce

 m
or

e 
di

re
ct

ly,
 a

nd
 m

or
e 

ab
st

ru
se

ly,
 th

an
 th

e 
lif

e 
in

 A
m

er
ic

a.
 T

hi
s 

fe
el

s 
bo

th
 o

bv
io

us
 a

nd
 d

iso
rie

nt
in

g 
at

 o
nc

e.
 It

 tr
ea

ts
 ra

ce
 m

or
e 

di
re

ct
ly,

 a
nd

 m
or

e 
ab

st
ru

se
ly,

 th
an

 th
e 

M
SM

’s 
ep

ith
et

 p
ed

dl
in

g.
 C

rit
ic

s h
av

en
’t 

fig
ur

ed
 o

ut
 w

ha
t t

o 
m

ak
e 

of
 th

is,
 d

ef
au

lti
ng

 to
wa

rd
 c

al
lin

g 
th

e 
m

ov
ie

 “t
im

el
y”

 b
ec

au
se

 
M

SM
’s 

ep
ith

et
 p

ed
dl

in
g.

 C
rit

ic
s h

av
en

’t 
fig

ur
ed

 o
ut

 w
ha

t t
o 

m
ak

e 
of

 th
is,

 d
ef

au
lti

ng
 to

wa
rd

 c
al

lin
g 

th
e 

m
ov

ie
 “t

im
el

y”
 b

ec
au

se
 

it’s
 “p

ol
iti

ca
l,” 

wi
th

ou
t e

ng
ag

in
g 

th
e 

sp
ec

ifi
cs

. W
ha

t, 
th

at
’s 

wh
at

 o
ur

 ti
m

es
 a

re
, “

po
lit

ic
al

?”
 

it’s
 “p

ol
iti

ca
l,” 

wi
th

ou
t e

ng
ag

in
g 

th
e 

sp
ec

ifi
cs

. W
ha

t, 
th

at
’s 

wh
at

 o
ur

 ti
m

es
 a

re
, “

po
lit

ic
al

?”
 

   
   

In
 p

ra
ct

ic
e, 

its
 c

os
m

ol
og

y 
is 

al
m

os
t a

na
ch

ro
ni

st
ic

al
ly

 p
re

-p
os

t-
ra

ci
al

. R
ac

e 
in

 
   

   
In

 p
ra

ct
ic

e, 
its

 c
os

m
ol

og
y 

is 
al

m
os

t a
na

ch
ro

ni
st

ic
al

ly
 p

re
-p

os
t-

ra
ci

al
. R

ac
e 

in
 O

BA
A

O
BA

A
 is

 to
te

m
ic

, a
 n

ev
er

-w
as

he
d 

je
rs

ey
 

 is
 to

te
m

ic
, a

 n
ev

er
-w

as
he

d 
je

rs
ey

 
em

bl
az

on
ed

 o
n 

ea
ch

 o
f i

ts
 c

ha
ra

ct
er

s. 
Th

e 
te

xt
 si

de
st

ep
s t

im
el

in
es

s, 
sa

cr
ifi

ci
ng

 u
rg

en
t c

on
te

m
po

ra
ry

 re
so

na
nc

es
 fo

r a
 sw

ip
e 

em
bl

az
on

ed
 o

n 
ea

ch
 o

f i
ts

 c
ha

ra
ct

er
s. 

Th
e 

te
xt

 si
de

st
ep

s t
im

el
in

es
s, 

sa
cr

ifi
ci

ng
 u

rg
en

t c
on

te
m

po
ra

ry
 re

so
na

nc
es

 fo
r a

 sw
ip

e 
at

 u
ni

ve
rs

al
ity

.
at

 u
ni

ve
rs

al
ity

.

   
   

 A
nd

er
so

n 
cu

ts
 a

wa
y 

th
e 

va
st

 o
rb

its
 o

f c
ap

ita
l a

nd
 p

ow
er

, w
ag

er
in

g 
th

at
 v

ie
we

rs
 w

ill 
di

ge
st

 it
 a

s e
nc

od
ed

 in
 th

e 
ra

ci
al

ize
d 

   
   

 A
nd

er
so

n 
cu

ts
 a

wa
y 

th
e 

va
st

 o
rb

its
 o

f c
ap

ita
l a

nd
 p

ow
er

, w
ag

er
in

g 
th

at
 v

ie
we

rs
 w

ill 
di

ge
st

 it
 a

s e
nc

od
ed

 in
 th

e 
ra

ci
al

ize
d 

af
fe

ct
s o

f h
is 

ca
st

. T
he

 ra
ce

-s
wa

p 
cu

ts
 th

e 
kn

ot
 in

 tw
o,

 im
po

sin
g 

a 
bl

un
t l

og
ic

 o
n 

th
e 

W
ild

 W
es

t o
f l

at
te

r-
da

y 
m

od
er

ni
ty

 li
ke

 
af

fe
ct

s o
f h

is 
ca

st
. T

he
 ra

ce
-s

wa
p 

cu
ts

 th
e 

kn
ot

 in
 tw

o,
 im

po
sin

g 
a 

bl
un

t l
og

ic
 o

n 
th

e 
W

ild
 W

es
t o

f l
at

te
r-

da
y 

m
od

er
ni

ty
 li

ke
 

th
e 

ro
ad

 im
po

se
s 

or
de

r o
n 

a 
de

se
rt

. W
hi

te
, B

la
ck

, a
nd

 B
ro

wn
 b

ec
om

e 
nu

ff-
sa

id
 a

va
ta

rs
 fo

r A
m

er
ic

an
 p

er
so

nh
oo

d,
 q

ua
nt

um
 

th
e 

ro
ad

 im
po

se
s 

or
de

r o
n 

a 
de

se
rt

. W
hi

te
, B

la
ck

, a
nd

 B
ro

wn
 b

ec
om

e 
nu

ff-
sa

id
 a

va
ta

rs
 fo

r A
m

er
ic

an
 p

er
so

nh
oo

d,
 q

ua
nt

um
 

pa
ck

et
s o

f p
ol

iti
ca

l a
nd

 e
co

no
m

ic
 st

at
us

. T
hi

s p
ul

ls 
m

ot
iva

tio
ns

 an
d 

m
or

al
 le

ss
on

s o
ut

 o
f P

yn
ch

on
’s 

m
at

er
ia

lis
t m

or
as

s, 
ca

rr
ie

d 
pa

ck
et

s o
f p

ol
iti

ca
l a

nd
 e

co
no

m
ic

 st
at

us
. T

hi
s p

ul
ls 

m
ot

iva
tio

ns
 an

d 
m

or
al

 le
ss

on
s o

ut
 o

f P
yn

ch
on

’s 
m

at
er

ia
lis

t m
or

as
s, 

ca
rr

ie
d 

by
 th

e 
na

rr
at

ive
’s 

pr
op

ul
siv

e 
be

at
s. 

Th
e 

bi
ra

ci
al

 h
er

oi
ne

 u
se

s 
th

e 
tra

in
in

g 
of

 h
er

 e
as

te
rn

 m
ar

tia
l a

rt
, i

m
pa

rt
ed

 b
y 

he
r L

at
in

o 
by

 th
e 

na
rr

at
ive

’s 
pr

op
ul

siv
e 

be
at

s. 
Th

e 
bi

ra
ci

al
 h

er
oi

ne
 u

se
s 

th
e 

tra
in

in
g 

of
 h

er
 e

as
te

rn
 m

ar
tia

l a
rt

, i
m

pa
rt

ed
 b

y 
he

r L
at

in
o 

se
ns

ei
, t

o 
sp

ee
d 

th
ro

ug
h 

th
e 

pa
in

te
d 

tu
nn

el
; t

he
 w

hi
te

 s
up

re
m

ac
ist

s 
on

 h
er

 ta
il 

sla
m

 in
to

 th
e 

wa
ll. 

Sh
e 

an
d 

po
p 

re
un

ite
 a

nd
 

se
ns

ei
, t

o 
sp

ee
d 

th
ro

ug
h 

th
e 

pa
in

te
d 

tu
nn

el
; t

he
 w

hi
te

 s
up

re
m

ac
ist

s 
on

 h
er

 ta
il 

sla
m

 in
to

 th
e 

wa
ll. 

Sh
e 

an
d 

po
p 

re
un

ite
 a

nd
 

m
ee

p-
m

ee
p 

in
to

 th
e 

su
ns

et
. 

m
ee

p-
m

ee
p 

in
to

 th
e 

su
ns

et
. 

   
   

 T
hi

s 
is 

no
t t

im
el

in
es

s. 
It’

s a
 m

yt
h.

 
   

   
 T

hi
s 

is 
no

t t
im

el
in

es
s. 

It’
s a

 m
yt

h.
 O

BA
A

O
BA

A
 u

se
s e

ve
ry

 to
ol

 in
 it

s k
it–

ra
ce

, r
ef

er
en

ce
, P

yn
ch

on
, w

es
te

rn
s, 

po
lit

ic
al

 th
ril

le
rs

, 
 u

se
s e

ve
ry

 to
ol

 in
 it

s k
it–

ra
ce

, r
ef

er
en

ce
, P

yn
ch

on
, w

es
te

rn
s, 

po
lit

ic
al

 th
ril

le
rs

, 
C

al
ifo

rn
ia

 c
ar

s–
to

 la
y 

ou
t a

 fl
at

 p
la

ne
 o

f a
rc

he
ty

pe
s. 

It 
co

ns
tr

uc
ts

 a
n 

Am
er

ic
an

 e
pi

c 
th

at
 p

lu
gs

 in
 a

ny
wh

er
e:

 th
re

e 
pr

es
id

en
ts

 
C

al
ifo

rn
ia

 c
ar

s–
to

 la
y 

ou
t a

 fl
at

 p
la

ne
 o

f a
rc

he
ty

pe
s. 

It 
co

ns
tr

uc
ts

 a
n 

Am
er

ic
an

 e
pi

c 
th

at
 p

lu
gs

 in
 a

ny
wh

er
e:

 th
re

e 
pr

es
id

en
ts

 
ag

o,
 n

ow
, a

nd
–p

re
su

m
ab

ly
–t

hr
ee

 p
re

sid
en

ts
 fr

om
 n

ow
. O

ffs
cr

ee
n,

 th
in

gs
 w

ill 
pr

ob
ab

ly
 c

on
tin

ue
 to

 c
ha

ng
e.

 
ag

o,
 n

ow
, a

nd
–p

re
su

m
ab

ly
–t

hr
ee

 p
re

sid
en

ts
 fr

om
 n

ow
. O

ffs
cr

ee
n,

 th
in

gs
 w

ill 
pr

ob
ab

ly
 c

on
tin

ue
 to

 c
ha

ng
e.

 O
 

O
 F

ra
nk

ie
 H

or
ne

Fr
an

ki
e 

H
or

ne

IN
TE

RL
U

D
E 

0 
—

—
—

 W
IN

TE
R 

20
25

 —
—

—
 C

AR
D

 0
7/

10
IN

TE
RL

U
D

E 
0 

—
—

—
 W

IN
TE

R 
20

25
 —

—
—

 C
AR

D
 0

7/
10





ParisParis,, Texas Texas
Rereleased 2024 in a 4K restorationRereleased 2024 in a 4K restoration
                                With fifteen years lapsed between viewings, the film in my memory had narrowed With fifteen years lapsed between viewings, the film in my memory had narrowed 
to its peepshow stalls—no sense of footage between their monologues, any to its peepshow stalls—no sense of footage between their monologues, any 
intervening time collapsed into the glass. Only Kinski’s pink mohair (incandescent intervening time collapsed into the glass. Only Kinski’s pink mohair (incandescent 
in the 4K restoration) and the spectral superimposition of faces in the partition, in the 4K restoration) and the spectral superimposition of faces in the partition, 
haunted and haunting.  haunted and haunting.  O O Veronica FitzpatrickVeronica Fitzpatrick
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